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under the necessity of refreshing his waning popularity by an absence on the continent. Edmund Kean's novelty wearing off in London, it was necessary to back him up by the junction of Mr. Young, an actor of the Kemble school; and their union, for a time only, drew audiences which neither, alone, though supported by the strongest companies, could attract. I have myself seen Mr. Macready, and Miss Helen Faucit together, at the Haymarket Theatre, more than once, play to considerably less than the nightly expenses of the house. At this moment, I do not believe that there is any living tragedian who couldj on his own attraction, half fill any first class London Theatre, even if supported by an unimpeachable company. It is a fact that more money is now-a-clays spent in theatrical amusements nightly, than was ever known in what are called the palmy days of the drama; and it is also a fact that the pieces that find most favor, are those of the lightest and flimsiest texture.
As an art, therefore, acting is fast dying out; for there remains no school for its cultivation. Drury Lane and Covent Garden, were formerly such schools, in which the great actors of that day flourished, for the example of the younger ones who should succeed them ; but, these great English theatres are now both converted into Italian Opera Houses. Mr. Charles Kean has terminated his connexion with the Princess's Theatre, and so ends his series of Shaksperean Revivals; which, according to his own showing, did not remunerate him, and which nothing but his own private means enabled him to carry out. The Hay-know, from his life,  wasthat, henceforth, men and wo- If, to then.                    iff
